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LOGLINE 

 
A peaceful village embodying the idyllic beauty of the Polish countryside harbors 
a dark secret: the collective murder by the inhabitants of their neighbours during 
World War II.  

 
Two brothers discover the secret and are forced to revise their perception of their 

father, their entire family and the history of their nation.  



SYNOPSIS  

 
Franek and Józek Kalina are brothers, both born at the end of the 1950s. Their 
father was a poor farmer in the northeastern reaches of central Poland. In the 
early 1980s Franek, feeling poverty and conscription, emigrates to the United 

States. His family disapprove of his decision and they are part on bad terms. 
Years later, Franek is still so sore that he refuses to come to his parents' 

funerals. This further fuels the animosity between the brothers, and they break 
off all ties with each other. 
 

In 2005, Józek's wife shows up in the States with her kids. She doesn't want to 
tell Franek what made her leave her husband. 

 
Franek decides to go back to his native village and learn more about his brother's 
present circumstances. He is given a cool welcome. Old grudges resurface: 

Franek is accused of abandoning the farm when it needed him and of not 
attending his parents' funerals. Józek will not say why his wife and children left 

him. Within a matter of days Franek realizes that Józek is disliked in the village, 
especially by the young priest and the old police chief. The enmity is evident 
everywhere: their windows are broken, they receive anonymous threats, are 

harassed by the authorities, and meet with other forms of malice. 
 

Franek tries to find out why but the villagers are just as unwilling to speak to a 
"stranger" as Józek is. Only when Józek is attacked and beaten senseless by 
workers from a nearby sawmill does he reveal the reasons behind the conflict. 

 
The previous year, when a flood swept away the main road, forcing people to 

start using the old one again, Józek discovered that the old road had been 
reinforced with gravestones from the local Jewish cemetery, destroyed by the 
Germans during the war. Józek could not live with the knowledge, so he tore up 

the road and moved the gravestones to his field, where he propped them up to 
form a cemetery of sorts. Learning that the remaining gravestones were being 

kept on people's farms, Józek spent all his savings to buy them up. His wife left 
and the village turned against him after he started complaining that the church 
bell tower was buttressed by a wall made of Jewish gravestones. 

 
To save his brother from being lynched by the villagers, Franek makes a deal 

with the Vicar and the brothers remove the gravestones from the church grounds 
at night. Their deed comes to light, however, and their neighbors grow more 

hostile still. Franek tries to determine the cause of their hostility. With the help of 
Justyna, a nurse at the local clinic, he interviews the oldest living villagers, and 
studies the dusty municipal records. 

 
He soon finds out that local peasants had not only used Jewish gravestones as 

building material but, worse still, had – with the tacit approval of the Germans - 
taken over farms and houses belonging to the Jews after their deportation. Even 
their father had moved in to a Jewish-owned farm, getting twelve acres of fertile 

land for seven acres of wastes. 
 

The brothers uncover the ruins of their father's previous house in what is now a 
bird sanctuary. During an interview with Justyna's grandfather Franek is given a 



mysterious hint, or maybe a warning, namely that the real secrets always lie 

hidden under one's own roof and not one's neighbor's. 
 

Acting on this seemingly irrational advice, Franek and Józek return to the bird 
sanctuary and dig up the foundations of their father's old cottage. After removing 
the topsoil they find a mass grave containing over one hundred skeletons of 

men, women and children. They meet the last eyewitness: the Madwoman of the 
village, who lives far off in the woods. She tells them that the bodies belong to 

the Jews of the village who, in 1940, were herded into the Kalina's cottage and 
burned alive. 
 

When Józek starts cursing the Germans, the Madwoman informs him that no 
Germans were directly involved. The Polish inhabitants of the village had staged 

a pogrom at the instigation of two SS officers. The Madwoman recalls that the 
ringleader was the then Village Headman, who is still alive. To corroborate the 
Madwoman's extraordinary allegations, the brothers go see the Headman, who is 

now past ninety.  
 

At the brothers' insistence the Headman admits to having committed the atrocity 
sixty five years earlier, but, as a fierce anti-Semite, he is unrepentant. The 

Headman names his closest accomplice: it was Józek and Franek's father. Józek 
wants to kill the Headman for slandering his father's memory, but both brothers 
realize that he is telling the truth. Franek stops Józek from taking justice into his 

own hands. 
 

After a sleepless night of soul-searching, Józek decides to fill in the grave and 
conceal the crime so that it might forever remain the village's dark secret.  
 

Franek disagrees but Józek accuses him of having been a bad son while their 
father was alive and of wanting to bring the ultimate disgrace upon him now that 

he is dead. The brothers fight. Józek gets the upper hand but is unable to deliver 
the final blow with his axe. He curses his brother and casts him out of the house. 
Franek is getting ready to go  back to the States when Justyna summons him to 

the village.  Back in the village, he has to identify the body of Józek. Franek 
buries his brother not in the Catholic cemetery but in the one Józek had built out 

of Jewish gravestones. 



THE DIRECTOR’S STATEMENT 

 
The film is about the meaning of tradition and history. It tells the story of two 
brothers: one "good" one "bad" according to their father. 
 

The setting is a village with its traditional values and harsh moral code. One of 
the brothers leaves the family farm, the other stays on to look after it. In a time 

of crisis they are forced to question everything they believed in, to revise the 
history and legacy of their family, and consequently of the entire village, the 
country and the nation. 

 
The peaceful and quiet Polish village where the brothers grew up, a prime 

example of the idyllic beauty of the Polish countryside, turns out to harbor a dark 
and terrible secret: the collective murder of its Jewish inhabitants by their Polish 
neighbors during World War II. 

 
It no longer matters which of the sons was seen as "bad" and which one as 

"good" but which one can make the right judgments about their father, their 
family, neighbors, nation, country, and history. This dark chapter of our history 
is one of the few remaining stories never to have been shown on film. 

 
This film will try and tell that story through the lives of ordinary people who have 

nothing to do with politics, by showing their fundamental decency and 
uprightness, their baseness and lies. We are always given a choice in life. This 
film is about making that choice. 

 
The film begins with an idyllic vista of a pristine country landscape nestled 

among forests, russet fields of wheat, speckled with white yarrow and crimson 
poppies, and culminates in fire, destruction and darkness, like the most haunting 
of nightmares. 

 
Władysław Pasikowski 



PRODUCER’S INTRODUCTION 

 
The screenplay of AFTERMATH describes the current dilemmas concerning the 
tragic events in Polish and European history during the Second World War.  
 

In the summer of 1941, after the attack of the Germans on the Soviet Union, a 
wave of anti-Jewish pogroms swept over Europe. They were often inspired or 

tolerated by the Germans, however the local populations where they took place 
voluntarily participated, especially those in nationalistic settings.  
 

The pogroms took place along the German-Soviet front, from Latvia in the north 
down through Poland, Belarus, Ukraine and Bessarabia (Moldavia). The largest 

pogroms occurred in Kaunas, Lithuania and in Jassy, Bessarabia, but there were 
anti-Jewish incidents in dozens of towns and villages (or hundreds perhaps? Their 
number is still unknown).   

 
Anti-Jewish incidents and pogroms also took place in occupied countries in 

Western Europe (Paris, Amsterdam, The Hague, Antwerp, Oslo) and in the East 
(Warsaw) as well as countries which were German allies (Bucharest).  
 

These tragic events have found their way into literature, for example the well-
known Goncourt Award winning book by Jonathan Littell “The Kindly Ones” 

(http://www.nytimes.com/2006/11/07/books/07gonc.html) which includes a 
description of the anti-Jewish pogrom by Ukrainians in Lviv in June 1941. The 
Jedwabne pogrom is written about in Diane Armstrong’s “Winter Journey” 

(http://www.dianearmstrong.com/winter.htm). 
 

Nandy van der Zee’s book about the Jewish extermination was published in 
1997. It doesn’t particularly deal with Germans, but rather focuses on the Jewish 
extermination and their relationship to the Dutch.  

 
Due to its pre-World War II laws which were favorable to the Jewish community, 

Poland was home to the largest Jewish Diaspora, many times more than 
elsewhere in Europe yet it was also host to these events. Word of the events 
were stifled during the Communist era with an unwritten rule of secrecy, and 

only saw the light of day and became an issue of public debate in 2000 when 
Tomasz Gross’s book “Neighbors” came out. The book tells about what occurred 

in Jedwabne, a small town where Poles carried out a pogrom on their Jewish 
neighbors.  

 
A political, editorial, moral and psychological debate took place throughout 
Poland and beyond. For many Poles, even those who knew about their recent 

history, this story was shocking and they reacted often with disbelief and 
attempted to deny the facts.  

 
Historians, who carried out detailed research on the unknown history of World 
War II, also contributed to the debate. Two historical-academic studies were 

published this year: Barbara Engelking-Bon’s book “It’s a Clear Sunny Day”, from 
the Polish Centre of Holocaust Research in the Institute of Philosophy and 

Sociology of the Polish Academy of Sciences and Prof. Jan Grabowski’s book 

http://www.nytimes.com/2006/11/07/books/07gonc.html
http://www.dianearmstrong.com/winter.htm


"Judenjagd: Hunting Down the Jews in Occupied Poland, 1942-1945”, from the 

Department of History of the Faculty of Arts of the University of Ottawa.  
 

Both publications sparked heated discussions which demonstrate the 
development of the debate in the societal consciousness of the past decade: the 
facts of the events are less and less denied, instead the discussions center 

around the complexities which lead to them taking place. The issue of how to 
treat these shameful incidents in the nation’s past has become more important. 

Historians agree that the dark and positive sides of history must be examined 
while public opinion is strongly divided, with a large part of society, especially in 
small towns and in the countryside, which would prefer to consider the issue a 

thing of the past which should be left alone.  
 

Władysław Pasikowski’s screenplay is inspired by the pogrom in Jedwabne. It was 
influenced by the shock that the almost 45 year old author, and the rest of 
society, experienced when they realized that Poles were not only the victims and 

heroes of World War II but were also the perpetrators of crimes against their 
Jewish neighbors in Jedwabne.  

 
During the few years in which we worked on filming this movie, it turned out that 

the imagination of the author of AFTERMATH’s screenplay was in line with reality. 
The facts and events which continued to be exposed allowed Dr. Persak, expert 
of the Institute of National Remembrance, to claim that although AFTERMATH is 

not a reconstruction of a particular event, almost every detail of the screenplay 
took place in history.  

 
Most likely every nation of people in history has shameful periods of their past 
they would prefer to quickly forget about. Using the best film resources and in a 

very emotional way, AFTERMATH is a part of an uneasy discussion which still is 
taking place. The main characters, two brothers, carry out this discussion in the 

film: what should we do with this shameful past? Forget about it and bury it in 
the fear it will be taken advantage of by our enemies? Or rather trust that when 
evil is brought to the light of day it loses its power and becomes the source of 

moral strength? Or perhaps simply remember?  
 

The universal dimension that this discussion has for all European nations, though 
not just for them, makes us believe that this film, despite it dealing with a 
difficult topic, will be very important and widely watched.  

 
The issue of pogroms has been written about widely. Apart from the 

above mentioned sources, others include: 
 
Western Europe 

Tomasz Szarota, Anti-Jewish Pogroms and Incidents in the Occupied Europe, in: 
The Holocaust: Fifty Years After, ed. Daniel Grinberg, Warsaw 1995, p. 109-123. 

 
Latvia 
Andrew Ezergailis, The Holocaust in Latvia, 1941-1944: The Missing Center, 

Riga: Historical Institute of Latvia, Washington, DC: United States Holocaust 
Memorial Museum, 1996, 465 pp. 

 
 



Poland 

Alexander B. Rossino, Polish ‘Neighbours’ and German Invaders: Anti-Jewish 
Violence in the Bialystok District during the Opening Weeks of Operation 

Barbarossa, “Polin. Studies in Polish Jewry” vol. 16, 2003, p. 431-452. 
 
Andrzej Zbikowski, “Pogroms in Northeastern Poland—Spontaneous Reactions 

and German Instigations,” in: Elazar Barkan, Elizabeth A. Cole, and Kai Struve, 
eds., Shared History—Divided Memory. Jews and Others in Soviet Occupied 

Poland, 1939-1941, Leipzig: Leipziger Universitaetsverlag GMBH, 2007, pp. 315-
354. 
 

Belarus, Ukraine 
Leonid Rein, Local Collaboration in the Execution of the “Final Solution” in Nazi-

Occupied Belorussia, “Holocaust and Genocide Studies” (Winter 2006) 20(3): 
381-409.  
 

Martin Dean,  Collaboration in the Holocaust: Crimes of the Local Police in 
Belorussia and Ukraine, 1941–44, New York: St. Martin’s Press, 2000, 241 pp. 

 
Bessarabia, Romania 

Radu Ioanid, The Holocaust in Romania: The Iasi Pogrom of June 1941, 
“Contemporary European History”, Vol. 2, No. 2 (Jul., 1993), pp. 119-148. 
 

Radu Ioanid, The Pogrom of Bucharest 21–23 January 1941,  “Holocaust 
Genocide Studies” (1992) 6(4): 373-382. 

 
Final Report. International Commission on the Holocaust in Romania; president 
of the commission: Elie Wiesel; ed. Tuvia Friling, Radu Ioanid, Mihail E. Ionescu, 

Iasi: Polirom, 2004 [http://www.survivors-romania.org/pdf_doc/final_report.pdf] 
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Polish Centre for Holocaust Research 
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OPINION 

 
The screenplay for the film Pokłosie (Aftermath) written by Władysław Pasikowski 
is an exceptionally important and very needed project. It is a modern day film 

which refers to the events of the Second World War, specifically the murder of 
Jews by Poles, which was often allowed and encouraged by the German 
occupiers. Historians have started discussions regarding the types of events 

which for example took place in July 1940 in Jedwabne and all Poles know that 
unfortunately these were not isolated, individual events. Jews were murdered by 

Poles not only in 1940; later, of the very few who managed to escape the ghetto 
looking to be saved, many (around a thousand) were handed over to the 
Germans or murdered by Poles themselves. These facts ceased to be a secret 

now (though they still remain taboo in many places, such as on the countryside) 
and have become the subject of serious academic study.  

 
The proposed screenplay is part of the process of building a democratic society 
which has the courage to speak about the crimes committed by its citizens. It 

assumes that the truth is the best solution. 
 

The events of the war time period set the dreary, strong background of this 
modern day film. I’m convinced that this type of film will compel one to reflect, 
to think and will add to the development of democracy. It will also contribute to 

the serious discussion about the past, far from false “political history”. 
Furthermore, the action-packed screenplay will ensure that film will be watched 

with great interest.  
 

 
Dr. Barbara Engelking-Boni, PhD 
Polish Centre for Holocaust Research 

Polish Academy of Science – Institute of Philosophy and Sociology 
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OPINION 

 
Pokłosie (Aftermath) is a modern day film which refers to a dark time in Polish-
Jewish history during the Second World War. Specifically this refers to the 
pogroms and murders of Jews by Poles in the Łomża region and in the Western 

Białystok region in 1941. The most known and widely written about mass murder 
was the crime committed in Jedwabne, however anti-Jewish incidents carried out 

by local Polish populations took place in 30 towns in this region (including Koln, 
Stawiske, Wąsosz, Szczuczyn, Grajew, Goniądz, Suchowola, Jasionówiec, 
Trzcian, Radziłów).1 In several cases the perpetrators chose particularly cruel 

methods to murder such as burning their victims alive. In Jedwabne and 
Radziłów, hundreds of Jews were burned in barns. In Suchowola, near Białystok, 

a group of victims were burned to death in a Jewish home, others were drowned 
in a pond. In Goniązd, the perpetrators resigned from their original idea to burn 
their victims in a Jewish house of prayer only because they feared the fire would 

spread to the town. Many murders of individuals Jews in hiding also took place in 
other regions of the country. They are little known and remembered facts, 

however in the years directly after the war various criminal court cases took 
place in Poland against these crimes.2 The court documents stored in archives 
along with the stories of rescued Jews are the main sources which allow us to 

reconstruct these facts.3 
  

Though the screenplay of Gleaning is accurately set in a realistic historical 
setting, the author’s concept is not to reconstruct any of these dramatic 

incidents. The action takes place in current times and the main issue is the 
memory present amongst the local community of the crimes committed and the 

                                                           

1 See more: Andrzej Żbikowski, Pogroms and Murders of the Jewish Population in the Łomża and 
Białystok Regions in 1941 According to the Reports of Rescued Jews and Court Documents, in: 
Around Jedwabne, ed. K Persak, P. Machcewicz, v. l, Warsaw, 2002. 
2 See for example Alina Skibińska, Jakub Petelewicz, The Participation of Poles in the Crimes 

Against Jews in the Countryside of the Świętokrzyski Region, “Jewish Holocaust. Study and 
Materials”, v. 1 2005; Dagmara Swałtek, For the Coat, Suitcase and Apples. Crimes Against Jews in 

Hiding in the Villages of Fałkowa, Wieniec, and Janowice According to Post-War Court Documents, 
“Jewish Holocaust. Study and Materials”, v. 4, 2008. 
3 Alina Skibińska, Sources for Research on the Extermination of Jews on Occupied Territory in 
Poland. Archival and Bibliographical Guide, Warsaw 2007. 



consequence it has on these descendents. Therefore it is a film about the search 

of the hidden and masked truth. A particularly emotional, moving and 
unfortunately realistic plot in the screenplay deals with the ostracism and 

aggression towards those who, compelled by their moral conviction, attempt to 
unveil this unwanted truth.  
 

The very in-depth research done on Jedwabne and the debate on the murder 
there as well as the further research on crimes committed by Poles against Jews 

in other towns show that information of these drastic events was kept in the 
common knowledge of the local community and passed down from generation to 
generation. According to Jedwabne-born sociologist Dr. Marta Kurkowska-

Budzan, who carried out research on the historical awareness of the inhabitants 
of her hometown before the Jedwabne debates started, common knowledge 

about the crimes lead to one conclusion: “Poles burned the Jews alive in the barn 
and robbed them”.4 Despite it being widely known, it was still taboo; it was 
present in informal internal social debates yet fiercely guarded and not admitted 

those from the outside.5 
 

The pact of silence regarding the crimes and their perpetrators was one of the 
most shocking elements of the post-War court proceedings. The local 

communities in the towns where Poles murdered Jews showed an exceptional 
solidarity with the accused. Amongst the court documents we find clearly agreed-
upon testimonies of defense witnesses, petition letters by neighbors and 

acquaintances and official statements by local authorities which confirm the good 
character and patriotic attitudes of the accused during the war. 6 The prosecutor 

found great difficulty in calling up witnesses. Even victims of pogroms 
themselves were sometimes forced, under the pressure of threats and 
psychological terror, to become witnesses in defense of the accused. Józef 

Grądowski, one of the few rescued Jews from Jedwabne, gave several 
testimonies in support of the accused during the cases regarding the Jedwabne 

crimes. Stanisław Ramotowski, married to a rescued Jew, took on a similar role. 
 
The author of the screenplay realistically and accurately reflects these conditions. 

The animosity which the main characters of the film, the Kalinow brothers, felt 
could have been and can be very real. They refer to not only the years right after 

the end of the war but also to current times. It’s enough to think of the case of 
Jedwabne’s former mayor, Krzysztof Godlewski, who had the courage to confront 
the dark past of his town and speak its truth which he later lost his job for and 

was ran out of town. Leszek Dziedzic, from Przestrzele near Jedwabne, who had 
similar views as Godlewski, also was the victim of this type of animosity and 

                                                           

4 Marta Kurkowska-Budzan, „My Jedwabne” in The Neighbors Respond. The Controversy over the 
Jedwabne Massacre in Poland., ed. Antony Polonsky, Joanna Michlic, Princeton 2004, p. 206.  
5 K. Persak, Le Crime de Jedwabne: effacer et retrouver ses traces apres la guerre, in Juifs et 
Polonais 1939-2008, ed. Jean-Charles Szurek, Anette Wieviorka, Paris 2009. 
6 See for example, K. Persak, Court Documents of 22 Accused of Taking Part in Crimes Against the 

Jewish Population in Jedwabne  from 1949, in Around Jedwabne, ed. K. Persak, P. Machcewicz, v. 
2, Warsaw 2002; Jan J. Milewski, Selected Documents of Criminal Cases from 1945-1958 in Cases 

of Participation in Crimes Against the Jewish Population in Radziłów, in: ed. K Persak, P. 
Machcewicz, v. 2, Warsaw 2002; A Żbikowski, op.cit.; Jan J. Milewski,  Massacre of the Jews in 
Wąsosz According to Criminal Court Documents in the Case of Marian Rydzewski,  “Historical 
Frontier Bulletin”, 2002, nr. 3.  



ostracism.7 A lesser known example is Tadeusz Markiel from Gniewczyna in 

Przworska County. He waited several decades until those who directly took part 
in the events (the perpetrators) passed away before he wrote about the murder 

of Jews by Poles in his home town in 1942.8 The author was the victim of 
aggression after publishing the text, and someone shot into his home with a 
hunting weapon.  

 
The issue of the price one pays for breaking the taboo and reminding of the 

truth, written about in Władysław Pasikowski’s screenplay, is therefore surely 
realistic. I am not sure if the author did such in-depth research or rather was 
lead by his own intuition, but the screenplay contains another very important and 

moving element. That is the search for truth about tragic events can lead to the 
unveiling of unwanted and painful facts. The Kalinow brothers find out that one 

of the murders of Jews was their father. It is a real-life story. A similar situation 
took place to a character of Anna Bikot’s exceptionally documented historical 
report We from Jedwabne. Moved by a moral need, he assisted the author in 

search for the facts regarding the crimes in Radziłów and then found out that one 
of the participants of the pogrom was his father.9  

 
Another very important plot of the screenplay which accurately reflects history, is 

the appropriation by the local Polish population of property belonging to the 
murdered Jews. In the town the film is set in, this takes place in a particularly 
brutal and morally objective way in that the land and homes of the murdered 

Jews are appropriated by the murders themselves. This is not an abstraction 
unfortunately; this is what happened for example in Jedwabne.10 The property 

loss of Holocaust victims has a wider context since it was appropriated (and 
legalized in various ways later) also where the extermination of Jews was carried 
out by Germans.  

 
Here I am forced to draw attention to a slight chronological and geographical 

inaccuracy in the screenplay. From the text we can deduce that the action takes 
place in the Kielce or Łomża Regions (it is inconsistent in that sense), yet the 
document which grants the father’s land to the Kalinów brothers based on 

agricultural reform is dated 11 July 1944. It must be noted that the PKWN decree 
on agricultural reform was issued on 6 September 1944 while the Kielce and 

Łomża Regions were only freed of German occupation by a Soviet offensive 
attack in January 1945.  Therefore, agricultural reform in these regions could 
only have taken place after 1945. And dating such a document in this way is 

unrealistic. Even if an element of fiction is conceptualized in pre-dating this 
document, it would be wise to correct the screenplay so as to be in line with the 

chronological history.  
 
The last plot which is important in terms of historical accuracy is the issue of 

destroying material traces of a Jewish presence, especially Jewish cemeteries. 

                                                           

7 See Anna Bokont, We from Jedwabne, Warsaw 2004.  
8 Tadeusz Markiel, Extermination in the Trinczer House, “Znak” 2008. nr. 4.  
9 A. Bikont, op. cit., p. 298. 
10 See K. Persak, Documents of Civil Cases in 1947-1949 Regarding Deceased Jewish Inhabitants of 
Jedwabne, in: Around Jedwabne, ed. K. Persak, P. Machcewicz, v. 2, Warsaw 2002; Francois 
Guesnet, “These are German Houses”, Polish Memory Confronting Jedwabne, in: Restitution and 
Memory; Material Restoration in Europe, ed. Dan Diner, Gotthard Wunbert, New York 2007.  



The main character, who is driven by basic human decency, respect for the dead 

and true faithfulness, extracts, conserves and reads the gravestones which had 
been used as building materials. This fictional situation is true to life. Interest in 

Jewish culture, including the attempts to salvage the remaining material 
elements, has been increasing in Poland in the last 20 years. We could identify 
the predecessors to Józef Kalina. I am reminded of Zbigniew Romaniuk of 

Brańska near Białystok who extracted, read and inventoried gravestones from 
devastated cemeteries in his home town. Though his story (described in Eve 

Hoffman’s book Sztetl and Marina Marzyńska’s film by the same name) was not 
so dramatic as the fate of Józef Kalina’s, he was also met by suspicion and lack 
of understanding by his neighbors.  

 
In conclusion, I would like to confirm that although the screenplay for Władysław 

Pasikowski’s Gleaning does not pretend to reconstruct a concrete historical 
event, it does accurately reflect many historical facts and highly probably 
psychological situations. I am convinced that this is material for a passionate, 

important and valuable film.  
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director & writer 

 
One of the best Polish directors; has won many 

prizes at festivals and is an audience favorite.  
 

His debut Kroll, a thriller about desertion, won Best 
Debut Award and Jury Special Prize at the Polish 
Film Festival. His crime thrillers, Pigs (1992) and 

Pigs 2 (1994), based on the political changes of 
1989, became a hit in Polish cinemas in the 1990s 

and brought Pasikowski the Best Directing Award 
at the Polish Film Festival and a Golden Duck 
Award for Best Film from the readers of Film, the 

oldest film magazine in Poland. 
 

Pasikowski is also the director of two seasons of 
the crime TV series The Cop (2004-08), acclaimed 
by critics as "the best Polish crime series ever".  

 
Pasikowski is also the co-writer of Katyn (2007), Andrzej Wajda’s Oscar-

nominated film, which won numerous awards and was one of the most acclaimed 
Polish premieres of the decade.  
 

 

 

FILMOGRAPHY (selection) 
 
2012  AFTERMATH  

2008  COP 2 TV series 
2004  COP TV series 

2001  REICH 
1999  OPERATION SIMOOM  

1998  DEMONS OF WAR  
1996  BITTER-SWEET  
1994  PIGS 2  

1992  PIGS  
1991  KROLL  

http://www.filmpolski.pl/fp/index.php/123061


PAWEŁ EDELMAN  

 
director of photography 

 
Nominated for the Oscar, Paweł 

Edelman majored in Film Studies at 
the Cultural Studies Department of 

the University of Lodz and studied 
Cinematography at the Film School 
in Lodz from which he graduated in 

1988. He worked with various directors making several films with Władysław 
Pasikowski and Andrzej Wajda.  

 
Today, having gained recognition also beyond Poland – in Europe and the United 
States, chiefly thanks to his collaboration with Roman Polański – he is one of the 

top-rated Polish cinematographers of the middle generation.  
 

The awards Paweł Edelman has received include a César and the Eagle Polish 
Film Award in 2003, for best cinematography, for the film The Pianist. In the 
same year The Pianist brought him nominations for an Academy Award, the 

American Society of Cinematographers (ASC) Award, and the British Academy of 
Film and Television Arts (BAFTA) Award.  

 
In 2004 he received another ASC nomination, for the cinematography for Ray. A 
year later, he received the Hollywood Cinematographer of the Year Award. 

 
Edelman is author of photography of Ghost Writer dir. Roman Polański (2010), 

Sweet Rush dir. Andrzej Wajda (2009), The New Tenants dir. Joachim Back, 
Katyn dir. Andrzej Wajda, Oliver Twist, dir. Roman Polański. 

http://www.culture.pl/en/culture/artykuly/in_ed_pwst_lodz
http://www.culture.pl/en/culture/artykuly/in_ed_pwst_lodz
http://www.culture.pl/en/culture/artykuly/os_pasikowski_wladyslaw
http://www.culture.pl/en/culture/artykuly/os_pasikowski_wladyslaw
http://www.culture.pl/en/culture/artykuly/os_wajda_andrzej
http://www.culture.pl/en/culture/artykuly/dz_pianista_polanski
http://www.imdb.com/title/tt0380599/


ALLAN STARSKI 
 
art designer 

 
Graduated with a degree in 

architecture from the Academy 
of Fine Arts in Warsaw, Starski 

collaborated with famous Polish 
Oscar and Palme d'Or-winning 
director Andrzej Wajda on 

projects like Man of Marble, 
Man of Iron, The Maids of Wilko and Pan Tadeusz.  

 
In 1993 he won an Academy Award (shared with Ewa Braun) for Best Art 
Direction/Set Decoration for Steven Spielberg's Schindler's List.  

 
He also worked with Agnieszka Holland (Europe, Europe and Washington Square) 

and Jerzy Stuhr (Love stories). Starski worked with Roman Polański on The 
Pianist in 2002 (winning a Cesar Award) and Oliver Twist in 2005 and Hannibal 
Rising by Peter Webber and Snow Princess by Mark Roemmich. 

 

http://www.ask.com/wiki/Palme_d%27Or?qsrc=3044
http://www.ask.com/wiki/Andrzej_Wajda?qsrc=3044
http://www.ask.com/wiki/Man_of_Marble?qsrc=3044
http://www.ask.com/wiki/Man_of_Iron?qsrc=3044
http://www.ask.com/wiki/The_Maids_of_Wilko?qsrc=3044
http://www.ask.com/wiki/Pan_Tadeusz?qsrc=3044
http://www.ask.com/wiki/Ewa_Braun?qsrc=3044
http://www.ask.com/wiki/Steven_Spielberg?qsrc=3044
http://www.ask.com/wiki/Schindler%27s_List?qsrc=3044
http://www.ask.com/wiki/Agnieszka_Holland?qsrc=3044
http://www.ask.com/wiki/Jerzy_Stuhr?qsrc=3044
http://www.ask.com/wiki/Roman_Polanski?qsrc=3044
http://www.ask.com/wiki/The_Pianist_(2002_film)?qsrc=3044
http://www.ask.com/wiki/The_Pianist_(2002_film)?qsrc=3044
http://www.ask.com/wiki/Oliver_Twist_(2005_film)?qsrc=3044
http://www.ask.com/wiki/Hannibal_Rising_(film)?qsrc=3044
http://www.ask.com/wiki/Hannibal_Rising_(film)?qsrc=3044
http://www.ask.com/wiki/Peter_Webber?qsrc=3044
http://www.ask.com/wiki/Mark_Roemmich?qsrc=3044


MACIEJ STUHR 
  
leading actor - Józek  

 
 

 
 

 
 

 

 
 

 
 

 
 
 
 

 
 
 

IRENEUSZ CZOP 
 
leading actor - Franek 

 

 
 

 
 

 
 
 

 
 

 

 



JERZY RADZIWIŁOWICZ 
 

Vicar 
 
 
 
 
 
 
 
 
 
 

 

 
 
 
 

 
 
 

ZUZANA FIALOVA 
 

Justyna 

 
 

 
 

 
 
 



ANDRZEJ MASTALERZ  
 

Priest 
 

 
 
 
 
 

 

 
 

 
 

 

ZBIGNIEW ZAMACHOWSKI 
 
Sergeant Nowak  
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

DANUTA SZAFLARSKA 
 
Madwoman 

 
 

 
 

 



RYSZARD RONCZEWSKI 
 
Sum  
 

 

 

 

 

 

 

 

 

 

MARIA GARBOWSKA 
 

Palka 

 
 

 
 

 
 

 
 

 
 

 

 

 
WOJCIECH ZIELIŃSKI 
 

Antek 

 

 

 

 

 

 



APPLE FILM PRODUCTION 
 

Apple Film Production, one of the first and leading 
independent production companies in Poland. It was founded 

in 1990 by Dariusz Jablonski, a graduate of the directing 
department of Lodz Film School, assistant to Krzysztof 
Kieslowski on “Decalogue”, “Short film about Love” and “Short 

film about Killing”.  
 

The company has produced many feature films famous Polish directors like 
Agnieszka Holland, Kasia Adamik (Janosik. The True Story), Wladyslaw 

Pasikowski (Aftermath), Krzysztof Krauze (Street Games), Filip Bajon (the Spring 
to Come), Robert Glinski (Benek), as well as with debutants later found as the 
best in Poland: Lukasz Barczyk (I’m Looking at you Mary), Artur Urbanski 

(Belissima), Wojciech Smarzowski (The Auricle).  
 

The company is a very active co-producer, working internationally among others 
with Germany, UK, France, Czech Rep. Slovakia, Austria, Sweden, Israel. The 
productions were frequently supported by Eurimages and MEDIA Programme.  

 
Recently Apple Film has completed: “Aftermath” by Wladyslaw Pasikowski, a co-

production with Netherlands, Russia, Slovakia and “Confidant” by Juraj Nvota, a 
co-production with Slovakia and Czech Rep. 
 

“Land of Oblivion” (2011), a French-German-Polish-Ukrainian co-production was 
screened at the festivals in: Venice, Toronto, Tokyo, Thessaloniki and many 

others. Israeli-Polish co-production “My Australia” by Ami Drozd (2011) was 
premiered and awarded with audience Award at Jerozolima IFF. Swedish-Polish 
coproduction “Between Two Fires” by Agnieszka Lukasiak (2011), had world 

premiere at Pusan Film Festival, European premiere at Warsaw Film Festival, was 
shown and awarded at more than 20 international festivals. 

 
In development stage there are projects of Dariusz Jablonski (Immigrants), 
Bénédicte Liénard and Mary Jimenez (Rising Voices), Artur Urbanski (Father), 

Urszula Antoniak (Dry Run) and Alexey German (Under Electric Clouds). 
 

In the shooting is “Nude Area” by Urszula Antoniak, Polish-Dutch co-production 
with Topkapi Films, in co-production with CANAL+ Poland, supported by artistic 
intendant of the Netherlands Film Fund and Polish Film Institute. 

 
Apple Film Production managers are members of Polish Film Academy, Dariusz 

Jablonski is also president of Polish Film Academy and the member of European 
Film Academy.  
 


